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XepCOHCHKUH Iep:KaBHUN YHIBEPCUTET

CIHHEIU®PIKA JOCATHEHHA IPOHIYHOI'O E®EKTY
B POMAHI C. AXEPH «IIOJAPYHOK»

Cmammas po3enaoac akmyanvbhy npobiemy cy4acHoi TiHeGICMUKU, 3yMOGNEHY 3pOCMalOYuM iHme-
pecom 00 KOMNIIEKCHO20 BUBHEHHS SHAUYWOCTI iDOHIT 8 XYOOICHLOMY MeKcmi ma po3yMIHHI A8MOop-
cbKoi no3uyii, cmasnenHs 0o 300pascysanoco. Y cmammi 006€0eH0, Wo 3 Memoro pizHo20 eMoyi-
HO20 6NIUBY HA YUMAada IPOHIs GUKOPUCHIOBYEMbCA 6 MEJICAX MIKpO-, MAKPO- Ma Me2aKOHMeKCmie
i nodinsiemvbcs HA MaKi 8UOU: CUMYaAmMuHa (KOHMeKCMYaibHa, eepoanizosana) ma acoyiamuena
(mexmomeopua, mexcmoga). CmeopeHHsl iDOHIUHO20 CMUCTY 3YMOGIEHO IHMEHYICI0 asmopa eupa-
3Umu c80€ CMAGLEHHs 00 OIlICHOCII HENPAMUM UWITAXOM, HEHA8 SI3NMUBO 0amU OYIHKY cumyayii, npu-
X08aBUIU MOOANLHICTNG GUCTIOBNIOBAHHSL.

3a 0onomozow Mmemoodie 0ecCKpUNmMuUBHO20 AHALI3Y Y CIMAmmi ORUCAHO XAPAKMEPHI pucu ipoHii
ma 3acobis it 8upagicents; Memooom CMUTICIUYHO20 AHAIZY BU3HAYEHO TIH280CMUTICIUYHI 3aco0U
peanizayii ipoHii € 00C1i0XHCYBAHOMY POMAHI, MEMOO IHMEPNPEMAYiliHO-MEeKCMO8020 AHANI3Y CAPUAS
8UABNLEHHIO 0coOnUBoCmell 0ocacHen s ipoHiuHo20 epexmy 6 pomani C. Axepn «IlooapyHnox».

Y pesynemami 3acgioueno, wo npobnemu, 300pasxiceni 8 pomai, K i 8 6Y0b-KOMY IHUIOMY MEOPI
AHCAHPY «UIK-TIM» ab0 «1ed-imy, 30al0MbCsl PEanbHUMU, 83AMUMU 3 HAUWI020 dcumms. Aemopka
3 IPOHI€E OnUCYE NOOIL pOMAHY, CMABIEHHSA 2ePOi8 00 HUX MaA 00UH 00 0OHO20, a MAKOMC iPOHIYHUM
nocmae i came micmo, i xcumms y Hoomy. Ipouiunull egpekm y npoananizoeaHomy pomaui cmeo-
PIOEMBCSL NEPEBANCHO 34 PAXYHOK BICUBAHHS NOPIBHAHb, Memaghop, ipoHii, MemoHimii, enimemis
ma zinepbon. Jominyrouum 3acobom eucmynae memaghopa, axka posnooileHd 3a memMamuyHuMu
epynamu: memaghopu, nog’azani 3i cesmom Pizosa; memaghopu, nog’azawni 3 micmom; memagopu,
no8 s13aHi 3 100bMU 83a2dlll, 3 pucamu ixubo2o xapaxmepy. Ilopso i3 memadghoporo natibinbw yorcu-
8anUM 3acobom eucmynae nopisHauns. llopieusanus eepois i3 meapunamu, npeomemamu ma i00bMu
CMBopIoms IpOHIYHULL MOH 0noidi. Memagopuuni, ppasosi ma nopieusnbHi enimemu NIOCUNIO-
10mb IpOHIUHICMb cumyayill, 8 AKi Rompaniaiome eepoi pomany. 1inepbona, xoua i He max Yacmo
BUKOPUCMOBYEMBCSL Y NIOWUHI POMAHY, OONOMA2AC 8UPA3UMU He2amueHe CHAasNeHHs 2epoig 00
omouyrouux. llpesanioec acoyiamuenuii mun ipoHii.

Knrwowuoei cnoea: cumyamusna i acoyiamugHa ipoHis, IpOHIYHULL CMUCT, IHMeHYyii asmopa.

MocranoBka npo6aemu. @eHomen ipoHii Ta ii
BHUPaXEHHS JTOCIIHKYEThCS HAYKOBISIMU Pi3HHUX HAY-
KOBUX Tamy3eidl. KomriekcHicTs Ta OararodyHKITi-
OHAJILHICTH 1POHIT JalOTh 3MOTY pO3IVISLIATH Iieh
(eHOMEH 1 B Pi3HUX acmekrax. [poHis Bigirpae Bax-
JIUBY POJIb HE TIIHKU B CTHIIICTHIHOMY 3a0apBIIeHHI
XyJAOKHBOTO TeKCTy. BoHa € 3acobom peasizariii
ABTOPCHKUX IHTEHLIH, IO 3YMOBJIOE aKTYalbHICTbh
ITi€T PO3BIIKH.

AHani3 ocraHHiX aocaimkeHb i myOmikamiii.
Iponiss sk miHTBiCTMYHE siBHIIE Oyiaa PO3IVISIHYTa
M. Bargacapsnom, O. Jlanteoro, H. CanuxoBoro,
T. Aunpienxo, K. T'ynmumowm, 1. Binmogom, FO. Jlorma-
HoM, []. lllmenpoBum, I. [Ipuxonpko Ta iH. Y mporeci
JIOCITIKEHHS ipOHii y TBOpaX XyIOXKHBOI JIiTepaTypH,
TOPSIZL 3 IPOHIEIO SIK €CTETHYHOIO KATETOPI€I0 LIIOTO
TEKCTY, aHaJI3yIOThCSI TAKOXK 3aCO0M BUPAKEHHsI ipo-
Hii Ha piBHI BUCIIOBJICHHS, IO Ma€ Micie B poOOTi
C. IloxomHi.
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IpoHiUHICTh TOCTa€ OCHOBHOIO PHCOIO0 CYy4acHO1
XyJOXHBOI JIiTepaTypu, 0COOIUBO MOCTMOAEpHic-
THUYHOTO POMaHy, TOMY ipOHis MPOJOBXKYE mepely-
BAaTH B IIEHTPi yBaru BITYU3HAHUX Ta 3apyOiKHUX
YYEHUX.

ITocranoBka 3aBaaHHsA. Mera cTarTi — BUABUTHU
JIIHTBOCTHITICTHYHI 3aC001B peatizarlii ipoHii B cyJac-
HIiW KiHOYil mpo3i Ha Marepiam pomany C. AxepH
«ITomapyHOK».

Buxiaan ocHOBHOro marepiajy. [poHis € omHUM
13 BUJIIB KOMIYHOTO, sIKa TIOPA[ i3 TYMOPOM Ta CaTH-
pOI0 € BHPaKEHHSAM INEBHOI 1IEHHO-CTHIICTHYHOT
oriakyd. CTBOPEHHS ipOHIYHOTO CMHUCIY 3yMOBJICHO
IHTEHIIEI0 aBTOpa BHPA3UTHU CBOE CTABICHHS [0
JiCHOCTI HENpSMHUM IUIAXOM, HEHaB S3JIMBO OATH
OIHKY CHUTYyalii. Y IHTBICTHII ipOHIS po3rsiga-
€TbCS 3 JIBOX IO3MINH: SK CTHIICTHYHHI NpUiioM
Ta K TEKCTOTBOpYA KaTeropis, Ha OCHOBI SKOi Oymy-
€THCS XyHOXKHIH TEKCT.



['epmaHcbki MOBM

Crnigom 3a C. [loxomHero, BUAUISEMO BUAH ipoO-
Hil 3a 3aco0aMM Ta yMOBaMH peai3alii: CHTyaTHBHA
(KOHTEKCTyallbHa, BepOalli3oBaHa) Ta acolliaTUBHA
(TexTOTBOpYA, TEKCTOBA) [2].

Ha py6exi XX-XXI cTONITh Mma BIUIMBOM
MoCT(eMiHI3My 3’ SBISEThCI HOBA XBHJIS y JIiTEpa-
Typi, SiIKa y KPUTHYHHUX JOCTIIKEHHSIX OTpUMaja
Ha3By «4iK-TiT». [locTiliHe 3pocTaHHS TOMYNISIPHOCTI
MPHU3BEJIO JI0 TOTO, IO YiK-JIIT CBOEIO YEPro0 PO3Ii-
JUBCA Ha KUTbKA MiAPO3MIiTIB, CEpell SKUX BHOKpE-
MJTIOFOTB 1 «rem-mit» [1].

Poman Cecumnii AxepH “The Giff” («IlogapyHok»)
€ HETHIIOBHM >KIHOYMM POMAHOM KaHPY «UiK-JIT»:
BiH HamvcCaHW{ HE PO JKIHKY, PO3IMOBIIb HAETHCS
PO YOJIOBIKA Ta HOTO KHUTTSA. X04a Tepoil pomaHy
1 YOJIOBIK, aBTOpPKa BHUKOPHUCTOBYE XapaKTEepHI IS
KIHOYOTO POMaHy JIEKCHYHI Ta CTHIIICTUYHI 0COOIH-
BOCTI, 110 HAJIAl0Th HOMY €KCIIPECUBHOCTI Ta JJO3BO-
JSIOTH 3apaxyBatu Ao «Jed-mt» (Lad Lit — nitepa-
Typa HpO YOJIOBIKIB). ¥ pOMaHi BKUTO MPUKMETH
HaBKOJIMIIIHBOTO CBITY — OIIC MOJTHOTO OJISITY, MapIll-
PYTH repoiB, peCTOpaHH Ta KaB’ IpHi, KyJT! BOHHU 3aX0-
11h. CTBOpEHHIO €(eKTy aBTEHTHYHOCTI CHpHse
TaKOX 3arajJbHUN 3HWKEHO-PO3MOBHHI TOH /iajIoriB
Ta 00pa3HiCTh MOBJICHHS.

ABTOpKa JIEMOHCTPY€E €MOIlii TepoiB, CBOE IPOHIUHE
CTaBJICHHSA JIO0 HUX Ta iX Jii 3a JOTIOMOTOI0 Pi3HOMAHIT-
HUX CTHJTICTHYHHX TPOMIB Ta (iryp, 30kpemMa MeTagopH,
METOHIMii, ipoHii, TOPIBHSHHS, €MITETIB, TIMEPOOITH.

Cepen Takux 3ac001B HalOLIBIL TOLUPEHUM € TIOPiB-
HSTHHSI, BCTAHOBJICHHS TTOAI0HOCTI a00 BIAMIHHOCTI MIX
JIEFOIbMH Ta TipeMeramu [3]. Y Teketi pomany «[lonapy-
HOK» 3yCTPIYAIOTHCS KiJIbKa TPYIT TIOPIBHSIHBG, SKI CTBO-
PIOFOTH IpOHIYHMIA e(heKT, HAPHUKITAT:

1) MOpiBHSHHS JIOJVHH 3 TBAPHHOIO:

Y npuknani: “I mentioned it yesterday morning,
I’'m like a frigging parrot with you and you still don 't
remember” [4, c. 83], — Mu 0auuMo, 110 T'epoi caM
MTOPiBHIOE ce0e 3 Maryro, KU MyCHTh BCE TTOBTO-
proBaru.

Jly CaddepH CBO€IO MOBEAIHKOIO HAragye pos-
nparoBaHoro kota: “He continued to wail, sounding
like a cat who was being hung by the tail and then
dunked head first in water, followed by a stran-
gling” [4, c. 232], ycim 3agoBonieHy TBapuHKY: “No,
he's fine, purring like a pussy cat now” [4, c. 274].

VY Jly BimiOpango MOBY, i BiH MOB 30J0Ta pHuOKa,
BIIKPMBAB 1 3aKpHUBaB POTa, HE MAOYM 3MOTH ILOChH
ckazaru: “Lou looked at him and opened and closed
his mouth like a goldfish, no words coming out,
as he took the remaining pill from Mr. Patterson”
[4, c. 252]. IlonioHe mopiBHsAHHS Jly 3 O€3MOMIYHOIO
MYXOI0O 3HaXOAWMO 1 B iHmoMy npuknazi: “‘Feeling

like Bambi getting to his feet for the first time, he
wobbled and spun, arms waving around in circles like
a fly trapped in a jam jar, while not too far away he
heard Ruth's distinctive laugh” [4, p. 238]. Iponiune
MOpiBHIHHS repos 3 bemOi — ofieHeM, SIKUii TUTBKU-HO
CTaB Ha HOTH, iHTeHCH(iKye HOro Oe3MOMIYHICTH
y KUTTI, JIe Ha JIOTIOMOTY HOMY 3aBXIIU TIPUXOAUTh
Jpy>kuHa PyT.

Jly 30BciM He BMi€ IOBOAWTHCS 3 BJIACHUMH
JITbMH, TOMY HE JUBHO, III0 MaJly IUTHHY, SKa pajie
ONMCKITKaM 1 3aHYpIOETBCSI B HMX, BiH MOPIBHIOE
3 rinonoramoM: “This, while a two-year-old nearby
rolls around in wrapping paper, bathing herself in
glitter like a hippo in muck” [4, p. 3].

VY pomaHni € 1 npuKiang NOPiBHAHHS MicTa 3 TBa-
PHHOIO, a caMe KOMaxolo (IIaByKOM), sIKa pO3CTaBHIIa
CBOI CiTi JJIs1 yCiX MEIIIKAHIIIB Ta HiOM Oepe iX y MOJIOH:
“Below him, the city twinkled with a million lights,
spying him winding his way up the wooded mountain
like a spider among the grass” [4, p. 61-62].

2) TOPiBHSIHHSA JIOJUHH 3 IIPEIMETOM:

[yn, cun Jly Ta Pyt, OyB cxoxuii Ha Henporneye-
HUI KpyaccaH Y IyJHUHT, TOOTO OyB MyXKEHHKHM YH
HaBITh TOBCTCHHKUM MaITIOKOM: “‘A little over a year
old now, he still held on to his baby fat, his flesh
resembling the uncooked dough of a croissant or
that of a pudding” [4, c. 65]. BUKOpUCTOBYIOYU TakKe
MOPIBHHHS, aBTOPKa MosIcHIOE, 110 [Tyn — ne nume
KJIMYKa, a crpaBkHeE iM’g mamoka Poce. «Coronke»
MTOPIBHAHHS 3yCTPIYaeMO 1 B XapakTEPUCTHI AJb-
(hpenma IK HECKIIQJIHOTO Ta JUBAKYBaTOTO HA BUIIISM!
“Alfred was a tall man, six feet, with white-blond
hair, kind of like an oversized Milky Bar kid who had
melted and been molded back together by the hands
of a child” [4, p. 89].

Hanaroun xapakTtepucTuky cBOidi npyxuHi, Jly
TeX BUKOPUCTOBYE TMOPIBHAHHSA 1i 3 TPEAMETOM.
3okpeMa, ii rojaoc Haramye 3By4aHHS CMOKTOIMIJIA!
“Her long, chocolate-brown hair was tied back in
a high ponytail, and she shuffled toward him in a pair
of slippers — the noise grating on his ears, worse
than the sound of a vacuum cleaner” [4, p. 65]; a 11
30BHIITHIA BUIIIS iTPAIIIKY, 1[0 XUTA€E TOJI0BOO: “‘She
nodded up and down, wide-eyed, like one of those
toys with a loose neck” [4, p. 36].

Herarusne craBnenus Jly 1o apyxuHu migkpec-
JIOETHCA 1 B IHIIOMY ipOHIYHOMY TIOpiBHSAHHI: “He'd
clearly done something wrong because her face went
a deep red and she fired herself out of bed as though
she had been released from a catapult, then charged
out of the room, her hair firing out in all directions
as though she’d struck her fingers in a socket”
[4, p. 80]. TakumMu TOPIBHSHHAMH TE€pO BKa3ye Ha
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CTYHiHb PO3APAaTOBAHOCTI IPY>KMHHU Ta CBOE HEBJO-
BOJICHHS 11 peaKIi€ro.

[HImi KiHKYM, HapuKIaa, y 06api, 34a0ThCS HOMY
O1b1I1 TPUBAOIMBUMHE Ta BiH 3aBXKIH TIOMIYa€ iX MpH-
Haau. Jam y mpukiIaai Tepoi miaKpeciTioe HEpUpo/I-
HICTh BUINISAY ACSKUX 3 HUX: I K€ KOPOTKI CITiTHUIII
Ta 3acMarii HOTH B TIPyIHI BUDIAJAIOTH TaK CaMo
CMIIIHO 1 HEMPHUPOAHBO, SIK KOKOC Ha MiBHIYHOMY
nojtoci: “No, the young occupants of this trendy bar
would rather sip away at their cocktails, the young
women swanning about in the middle of December
with their tanned legs, short skirts, and highlighted
hair, designer handbags hooked over their arms
like candelabras, each one looking as exotic and as
at home as a coconut in the North Pole” [4, p. 158].
Iponiunuit eEKT CTBOPIOETHCS, KOJM YNTAY YSIBIISIE
TPOIiYHUHA QPYKT, IKAH POCTE IMOCEPE]] CHITY;

3) MOpiBHSAHHS JIOAMHU 3 JIIOIUHOIO:

“You make me sound like a menopausal woman”
[4, c. 146] — nopiBHAHHS 0a3yeThCs HA IEBHUX pUCAX
MOBEMIHKY KIHKH B TIEPioJ MEHOIIAy3H, TOOTO BOHA
CTa€ PO3JIPaTOBaHOIO, HEPBOBOIO Ta HECTPHUMAHOIO.

Haue n’satupiuna nutuHa, sKa iie 3 po3B’s13aHO0
IIHYpIBKOIO Ha 4YepeBUKax, Jly 3amiayTaBcs y CBOiX
CJIOBaxX Ta HE MOXE 3rajiaT, 10 BiH 3pOOHB HEmpa-
BWIBHO: “Lou’s tongue stumbled over his words,
like a five-year-old walking with untied shoelaces,
already unable to remember what he’d done wrong”
[4, c. 158]. HactymHe MOpiBHAHHS CIPHSE HOCAT-
HEHHIO 1pOHIYHOTO e(eKTy: MOPIBHIOETHCS a0CTpaK-
THe siBHLIE, cTaH cyMmHiBy Jly, Ta Bmepra JtonuHa:
“The doubt came breezing through like a stubborn
guest through a hotel lobby with no reservation,
and Lou stood there, confused at what to do next”
[4, p. 46].

[HIIMM  CTUICTHYHMM TOPUHOMOM, IO CHpUSE
CTBOPEHHIO ipPOHIYHOTO e(eKTy B pOMaHi, € MeTa-
dbopa, Ky po3NOAIISLEMO 32 TEMATHYHUMU TPYyTIaMU:

1) metadopu, oB’s13aHi 31 cBITOM Pi3mBa:

“Houses on Christmas morning are treasure
chests of hidden truth” [49, c. 1]. Y upomMy npukiazi
OyIMHOK MeTa(OPUYHO MOPIBHIOETHCS 31 CKapOHUY-
KOKO CEKPETiB, IKUMU BiH CIIOBHEHHUI KOXXHOTO Pi3JI-
BSHOTO PaHKYy, KOJH 30MPaEThCs ycid POIWHA 1 AIiTH
4eKaloTh Ha He3BHYAlHI MOXapyHKH, a JOPOCIi — Ha
PO3KPHTTS TaBHO 3a0yTHUX CEKPETIB.

PizgBo 3 Horo sickpaBUMH BOTHHKAMH, KYTIOIO
KOJIbOPOBHX CTPIYOK CTBOPIOE IHIIMH CBIT, Ji¢ BCA
METYIIHS CIPUYMHEHA JIMIIe BUOOPOM IMOJApYHKIB
Ta makyBajgbHOTO Tanepy: “While outside is somber,
inside is a world of bright frenzied colour, a hyste-
ria of wrapping paper and flying coloured ribbons”
[4, c. 2]. IponiuHocTi momae meradopuyHE TOPiB-
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HSIHHSL CBSITa 31 CTAHOM 1CTEPHKH, OCKIIbKU Pi3aBo
BHKJIFIKAE CXOX1 €MOTIil: PO3IpaTOBaHiCTh Ta XBUIIIO-
BaHHS TPU BUOOPI MOJAPyHKIB CBOIM PiIHUM;

2) metadopH 1MOB’s13aHi 3 MICTOM:

VY pomani gis BigOyBatoTbes B JlyOmiHi, siKuit
TeX TocTae B o0pa3i XUBOi icToTH 1 HIOM Oepe
ydqacTb y mofisx. Hanpukman, y mogaHoMmy
KOHTEKCTi: “Despite the constant gusts that attacked
the headland, the town was steady and stubborn”
[4, c. 224], — oOpa3 micTa nepcoHiikyeTbCs Ta MICTO
CTa€ TaKuM e BIEPTUM Ta HEOXUTHHUM, 5K JIIOANHA.
[Ipomanas 3 Mpi€l0 MOPIBHIOETHCS 3 MPOIIAHHIM
i3 BUIIOM Ha MicTo 3 Bucoth: “He closed his eyes
and sighed, kissing his dream of the top office with
the three-hundred-and-sixty-degree view of Dublin
goodbye” [4, c. 149].

A wmeraneBi nmonuni B ogici HaraayrTh XOJOJ-
HUX, CIpHUX, 3aCMy4YeHHX >KypaBiiB, 1[0 BKpHBa-
F0Th TOpM30OHT JlyOmiHa, Haue MeTaneBi 3arapOHUKU
micta: “Above him, metal shelves towered to the ceil-
ing: hard, grey, cold and depressing, they stood
like the cranes that littered Dublin’s skyline, metal
invaders umpiring a developing city” [4, c. 176];

3) meradopu NoB’s13aHi 3 JTIOIHMH B3arali:

Y npuknani: “With every step he took he heard
the crackle of his once-solid tight beliefs under his
boots” [4, c. 5], — BUIHO, SIK KOJKCH HAJiiHI mepe-
KOHAHHA Teposi, HiOM pealbHO Tpillalu MmiJ Horo
B3YTTAM. [poHiuHHI eeKT miachumoeThes i Ha (oHe-
TUYHOMY DiBHI BHKOPWCTAHHSIM fiecnoBa crackle —
«TPICKOTITHY, IO IMITY€E IIEH TPIiCK.

B iHmomy mpuximani aBTopka MOPIBHIOE IHONEH
i3 MiHTBiHAMHM, SKi HaraayrTh TeMHI IuaMu: “‘For
the first few moments of every walk along the pier, he
would begin by walking backwards, looking at their
car in the car park until the bright red colour was no
longer visible and the people had turned into pen-
guins; dark dots that waddled about the place with-
out any defined movements” [4, c. 61]. IpoHiuHiCTh
MPOSIBIISIETHCS. B TOMY, IO IIi MTHI'BIHA TOBYYThCS Ha
OZIHOMY MiCIIi T2 HE POOJIATE HIUOTO, SIK YACOM 1 JIFOITH.

Mertadopr BHUKOPHUCTOBYIOTBCS 1 B IPOHIYHOMY
300pakeHHI xapakrtepy repoiB: “‘The monster had
been woken” [4, c. 231]. Vinetbcst mpo MajneHbKY
JTUTHHY, SKa MOCTIHO KPUYUTH 1 TOMY Harajye MOH-
crpa. OnHOrO 3 repoiB pomMaHy, AJb(pena, mopiBHIO-
I0Th 31 IIypOM, HAaJJal0uH HOMY XapaKTepPUCTUK 3pa/l-
HUKa, migioi monuan: “The little rat” [4, c. 253].

IpoHIYHICTh OIMOBiAI TOCATAETHCS BHUKOPHUCTAH-
HSIM 1HIIOTO CTHJIICTUYHOTO NMPUHOMY — METOHIMIi.
VY CBOiX jmiajgorax METOHIMIIO HaifuacTillle BUKOPHUC-
toBye [eitd (Gabe) — xebpak, KUl Aapye 4yapiBHE
3imst Jly. o toro sk Bin 3yctpiB Jly (Lou), BiH OyB
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0e3xaThbKOM 1 CHJIiB Ha BXO/[1 KOMTIaHi1, B SKiil miparito-
BaB Jly. [losruii yac ['eit0 cnocrepiraB 3a JonbpMu,
HE 3HAI04M, XTO BOHU. J[jst TOTO, 100 PO3PI3HATH iX,
BiH IMOYMHAE HA3WBATH JIIOJEH 32 B3YTTSM, SIKE BOHH
HOCHJTH.

Hanpuknan: “Brown loafers. I've seen you walk
in with him a few times” [49, c. 26], “Plodded in,
in a kind of a rush by the looks of it, accompa-
nied by another pair of black slip-ons” [4, c. 26],
“I'm the fella in the Doc Martens” [4, c. 27], —
METOHIMIsI TOOy/I0oBaHa Ha acorliarlii MiX JIOIIHHOIO
Ta KOPUYHEBUMU Joyepamu, YOPHUMHU CIIITOHAMU
a00 TysaMu MapTiHaMH.

Y npuknani “They left the office the other night
with a pair of Louboutins” [4, c. 28] cTae 3po3y-
MIJTUM, 10 HAETHCS MPOo JKIHKY Ha Migdopax Bimo-
Moro am3aitHepa JloOyreHna. Buxopucranus momio-
HUX METOHIMIYHMX BHCJIOBIB y MoBiIeHHI [efiba
Ha/la€ JJOAATKOBY XapaKTEPHCTHKY HOTO MEPCOHAXY.
IponiyHMM € Te, MO0 B CYy4acHOMY CYCHUIBCTBI, Jie
MoJia Ta OpeH/IN 3yMOBIIOIOTH CIOCIO KHUTTS Jtomen
Ta 3aTbMapIOIOTh X CBIJOMICTh, HaB’S3yIOUYM HOBI-
CIHBKI TEHJICHIIi1, Ii IBUIIIA HE MPOWUIILIN TIOB3 HABITh
KeOpakiB Ta 0e3XaTbKiB, TakuX sk 1 eio.

[Mopsn i3 MeTadoporo i METOHIMIEID BUKOPUCTO-
BY€ThCA i Oe3nocepenHbo ipoHis. Lle nonae MoBi ipo-
HIYHOTO 3BYYaHHS Ta BKa3y€ Ha KMITJIHMBICThH KiHO-
qoro po3ymy. Y pedeHHi “‘Brown bread, brown rice,
brown this, brown that. I remember a time when my
life was in Technicolor” [4, c. 8] nexcema Technicolor
MO3HAYa€ KOJIBOPOBUH TEJEeBi30p, TOOTO yocoOIoe
mock pisHobapeue. Iepoit pomany «IlomapyHOK»
OIHCYE CBOE WTTS SIK KOJNHUCH SICKpaBe Ta Pi3HO-
KOJIOPOBE, aJie 3apa3 yci pedi, mo Horo oTo4yroTh,
MaroTh KOPUYHEBUH KOJIIp, 110 BKa3y€e HA OMHOMAHIT-
HICTb HOTO OYyTTS Ta THMSIHY MTOBCSKICHHICTb.

Takox ipoHito Mu 0aunmo y npukiani: “In busi-
ness he was a master timekeeper; in life he was a bro-
ken pocket watch” [4, c. 20]. JlromuHa, sKa 3BUKJIA
yce KOHTPOJIOBATH, HAYe OXOPOHEIb YaCy BU3HAYATH
MOPSZIOK TOAIM 1 Yac, KO BOHU MarOTh BigOyTHCS
B Oi3HecCi, B )XUTTI Oyja Hi Ha IO HE 3JaTHUM 3J1a-
MaHHUM Hapy4YHUM TOAMHHUKOM. IpoHist 6a3yeThes Ha
nmpoTtucTaBieHHi Benudi JIy B 6i3Heci Ta HOTO HIKYEM-
HOCTI Y TIOBCSKIEHHOMY HTTI.

3 ipoHi€ro BimoOpaXKeHO 1 cTaBIEHHs repoiB OUH
JI0 OJTHOTO Ta TUIIOBA JIIOACHKA Oai Iy KicTh. Y poMaHi
«ITomapynox» cmiBaytTs 10 Kridga Ta fioro cmepti
3MEHIIMIOCH BiIpa3y * IMiC/s TOro, SK 3pOCia KOH-
KypeHIIis 3a ioro miciie podotu: “The office had lain
empty for all those months and, as rumours of CIiff’s
further demise drifted through offices, the sympa-
thy for him lessened as the competition for his job

increased” |4, c. 147]. IpoHiuHH#t €PEKT TOCATAETHCS
BXKHMBaHHSM JIEKCEM 13 MPOTHJICKHHM 3HAYCHHSIM:
less («3MEHITUTHUCS») Ta increase («30LTBITATHCS ).

Jus Toro, mo0 HamaTH EMOIHY Ta ipOHIYHY
OLIIHKY IMOJisIM, IO BiAOYBarOThCS Y TBOPi, aBTOpKa
BUKOPUCTOBYE emiteTH. “‘You've been so good to
me and ['ve been such a horrible, horrible bitch
of a friend” [4, c. 19], — iHBepTOBaHM emiTeT bitch
of a friend Mae 3HaYeHHS «CTEpPBO3HA IIOIPYTa»
Ta BKa3ye Ha CIIPaBXHIA XapakTep JKiHKH, sIKa ipOHi-
3y€ HaJ| CO0OI0.

Junst HagaHHS OUTBIIOT iPOHIYHOCTI TEKCTY TaKOXK
BUKOPUCTOBYIOTBCSI (pa3oBi emiTeTH, sKi HECYyTh
y co0i CMHCIIOBE HaBaHT@XEHHA MaiKe IIJIOro
peuenns: “He looked up now and then to keep his eye
on Lucy, who was clearly visible in her fire-engine-
red coat, halfway around the rink” [4, c. 238]. Jlroci
HE MOIUIa 3IMIINTHCH HEMTOMIYEHOI0 Y CBOEMY Yep-
BOHOMY ITaJIBTO, CXOKOMY Ha TIOKEKHY MAITHHY.

IHmi emitetn (nmepvBaTHBHHNA emiTeT sharp-
tongued «rocTpuil Ha SI3UK» Ta Hpa3oBUil stream-of-
consciousness «TOH, MO HATay€e MOTIK CBiIOMOCTI»)
XapaKTepH3yIOTh MPOAAaBLs OpPIOCENbCHKOI KalyCTH
K 0anakydoro 4oJIOBiKa, SIKMH 3[aT€H PO3BAXKUTH
JIONEH BWJIMBOM IIOTOKY CBO€i CBIIOMOCTI, TOOTO
TOBOpUTH Oe3repepBHO 1 mpo yce Ha cBiTi: “Lou
bought Brussels sprouts from the sharp-tongued
stall-seller whose stream-of-consciousness out-
pourings were enough entertainment for anyone”
[4, p. 248].

Y poMaHi BHKOPHCTOBYIOTHCS E€IITETH, Pi3HI 3a
CEMAaHTHKOIO:

1) meradopuuHi:

“She stepped in front of Lou and checked out her
shoes while the men around him checked out other
areas of her body in that heavy silence that only
women feel in an elevator of men” [49, c. 30]. Ipo-
HIYHICTh CHTYyaIlil, KOJI YOJOBIKH 3arisgaroThcs Ha
XKIHOU1 IPUHAIM, TiJCUIIIOETHCS METaQOPUIHUM elli-
TETOM: THIIIA CTA€ BaYKKOIO, aJ’Ke YOIOBIKH OTIISAAIH
JKIHKY 3 HIT JI0 TOJIOBH, 1110 €MOILIITHO TUCHYJIO Ha HEf;

2) TOpIBHSUIBHI:

3agicKy repost MOPiBHIOIOTH i3 3a9iCKOI0 BiJIOMOTO
amepukaHcekoro akropa Kepi ['panra, sxuii OyB BTi-
JICHHSIM JJOTETHOCTI, HE3BOPYLTHOCTI 1 XOJIOJHOKPOB-
Hocti: “His hair had lost its Cary Grant-like sheen
and neatly combed quaff” [4, c. 45]. Tak, gepe3 ene-
MEHT 30BHINTHOCTI, TEPOl OTpPHMY€E 1 TIEBHY Xapak-
TEPUCTHUKY aKTOPAa, a 3HUKHEHHS CXOXOT PUCH MOXKE
OyTH HaTSIKOM Ha 3MiHY 1 CaMOTO Iepos.

[puknanu BukopucTanHs rinepooiu, To0To mnepe-
OLTBILIEHHS, SK 3aC00y CTBOPEHHS IpOHIYHOTO €(EeKTy
B POMaHi, € HE YACEITLHUMHU.
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UYepes rinmepbony naitoui ocobu pomaHy BuUpa-
JKAIOTh CBOE€ HETaTHBHE CTABJICHHS 0 OTOYYIOUHX:
“Ruthy, please, I would rather stick pins in my eyes
than have dinner with them” [4, c. 83]. Jly HacTinbKH
HE X04Ye 3yCTPidaTHCs 31 CBOEIO POIUHOIO, IO JIAICH
BUTAJIATH 110 3aBTOJHO.

“This bloody Christmas season is enough to drive
me to an early grave” [4, c. 251], — nepeOUIbIICHHS
0azyeTbcsi Ha AUCKOMQOPTI, SKUH BHHUKAE TiJI 4ac
PI3IBSHOTO TIEPiOy, IO BUKJIMKAE BEITMYE3HI YEPTH,
HEHMOBIpHY METYIIHIO, MMOCTIHHAN IIYM Ta MacoBY
icTepiro, TIOB’sI3aHY 31 CBSITOM.

IpoHiYHiCTE HACTYITHOTO TPHUKIATY MPOCIiIKOBY-
€TBCSI B 300pakeHiil cuTyalii, e Ha mpuiioMi Oyiau
Maibke He3HaloMi Jroau 1 JIy TOHYB y mboMy Mopi
MIPUBITaHb, aji¢ MOMXYMKHA OyB i3 APYKHUHOIO, XOYa
1 00paB 3aMiCTb POAWHY BiJBiAyBaHHS IIBOTO 3aXOAY:
“And so Lou was lost in a sea of introductions, for-
getting each name the second they were introduced
and pushing the image of his wife and daughter out
of his head each time he shook a hand that either
squeezed his too hard, was too clammy, limp, or
pumped his shoulder up and down” [4, p. 104].

KnroyoBoro B pomani mocrae came mnpoOiema
BUOOpY: Ha IIO BUTPATUTH CBili 4ac — Ha pPOAMHY
Ta TeIJIi CTOCYHKH Y Ha JJIOBI IIEPETOBOPH Ta HOBI
BHUTITHI KOHTpakTH. HeumamkoBo mpyxuHa Jly
MOPIBHIOE HOTO 3 BimomMuM KpoiukoM JIproica Kep-
poJia, OCKITBKY BiH TEK YBECh Yac 3aMi3HIOBABCS HA
Jy’Ke BOXJIMBI 3yCTpidi 1 JIMIIe B OCTaHHIl MOMEHT
3’sBISABCS B OTpiOHOMY Micii: “All she knew of him
was that he reminded her of the White Rabbit in
Alice in Wonderland, always seeming late, late, late

for a very important date but managing to get to every
appointment just in the nick of time” [4, p. 37]. Taka

QII03isl CHpHsi€ IPOHIYHOMY NPOYMTAHHIO 00pazy
Jly Caddepna, sikuii yacTo BUTpauaB CBil 4yac HE Ha
Te, MO TIACHO Ma€ MiHHICTh Yy XUTTi. Hampukinii
pOMaHy aBTOpKa 3 ipOHIYHICTIO IOSICHIOE, IO TaKe
4ac, MOPIBHIOIOYM HOTO 3 yciMa OaraTcTBaMu CBITY.
Aue HaliroJIOBHiILIE, 1110 Yac HE MOXKHA 3allaKyBaTH SIK
Oynp-sKy pid 1 momapysatu Ha PiznBo. fxmo Brpa-
THUTH Yac, TO HOTO BXKE HE MTOBEPHYTH:

“Time is more precious than gold, more precious
than diamonds, more precious than oil or any valu-
able treasures. It is time that we do not have enough
of; it is time that causes the war within our hearts,
and so we must spend it wisely. Time cannot be pack-
aged and ribboned and left under tree for Christmas
morning” [4, p. 276].

OTxe, aBTOpKa 3 ipOHI€I0 OMHCYE MOAIl poMmaHny,
CTaBJICHHS TepOiB 10 HUX Ta OJHH 10 OAHOTO. [poHiy-
HUM TaKOX TOCTA€E CaMe MICTO 1 KHUTTA Y HbOMY, JIe
MPUHAIN METAIOoJIiCy 3aThMapIOIOTh CIIPaBXKHI JIFOJI-
CBKi ITIHHOCTI — poIuHy Ta JIF000B. [poHiuHUH eeKT
JOCATAETHCA NEPEBA)KHO METa(dOpOI0 Ta BIYyYHUMH
MOPIBHSIHHSAMH, € JIOAM HOPIBHIOIOTHCS 3 TBapu-
HaMH Ta MpeIMeTaMH.

BucHoBku i mponosunii. ¥ pomani C. AxepH
«IlomapyHox» JOMiHy€ CHTYaTWBHHH THI ipOHIii, IO
peami3yeTbcsl TAKHUMH CTHIICTHIHHMH TPHHOMaMH,
SIK TIOpiBHSIHHS, MeTadopa, ipoHis, METOHIMIs, ermi-
Tera, rinepbona. [Ipobiemu, 300pakeHi y pomaHi, siK
i B OyOb-IKOMY iHIIOMY TBODi JKaHPY «UiK-TIT» a0bo
«JIE-TTIT, 3MAOTHCS pEaIbHUMHU, TAKUMH, 1110 MOXKYTb
CTaTuCs 3 KOKHUM. [poHIYHA TOHAIBHICTH >KIHOUHX
POMaHiB MPO KIHOK Ta YOJIOBIKIB /Ia€ 3MOTY YHTady
JIETTIIE CITPUHAMATH TOCTPI COIialIbHI TPOOJIEMH Ta OTO-
TOKHIOBATH Ce0€ 3 ICKPaBUMH IIEPCOHAKaMH, CTaBIIS-
YHCh TAKOXK 13 CAMOIPOHI€I0 10 BIACHOI OCOOHUCTOCTI.
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Zabolotska O. O. PECULIARITIES OF CREATING IRONIC EFFECT

IN C. AHERN NOVEL “THE GIFT”

The article observes actual problem of modern linguistics, which is caused by the great interest in

studying irony s role in a literary text and comprehension of author s position, his attitude for everything that
is depicted in the text by means of irony. It is proved in the article that aiming at creating different emotional
impact on the reader, irony is used in micro, macro and mega contexts and is differentiated as situational
(contextual, verbalized) and associative (textual creative, textual). Creating of ironical sense is caused
by author s intention to express his attitude to the reality indirectly, to appreciate situation unobtrusively,
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hiding utterance modality. Using of descriptive analysis has helped to depict characteristic features of irony
and means of its expression; stylistic analysis has revealed lingual and stylistic means of irony realization
in the novel; interpretive and textual analysis — to single out some peculiarities of creating ironic effect in
the novel “The gift” by C. Ahern.

1t is evident, that problems, depicted in the novel as in any literary text of chick-lit and lad-lit, are seemed
to be real, taking from real life. The author depicts events in the novel, personages’ attitude to them and to
each other with irony. The city and life in this city are also described ironically. Such ironical effect is
created in the novel by means of metaphors, metonyms, irony, simile, epithets and hyperbole. Metaphor is
dominant means of creating ironic effect. It is divided into such thematic groups as: metaphors, connected
with Christmas; metaphors, connected with this city; metaphors, connected with people and features
of their characters. Besides metaphor, simile is also frequently used in the novel for creating ironic effect:
comparing people with animals, subjects, other people, create ironic tone of the narration. Metaphoric,
phrasal and comparison epithets make situations in which people occur more ironical. Hyperbole is not
frequently used in the novel, but helps to express personages’ negative attitude to other heroes. Associative
type of irony is dominant in the novel.

Key words: situational and associative irony, ironic sense, author s intentions.
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